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ABSTRACT 

 

Keywords: author-narrator-character, autobiographical discourse, Time, 

individual/collective history, exile, narrative structures, female writing, discursive pattern, 

intertextuality, narrative instance, fragmentarism, polyphonic structure, paratextuality. 

 

The decision to make a careful, critical incursion into Gabriela Adameșteanu’s prose 

was based on several motivations. The first, based on a rather subjective impetus, lies in the 

privilege of investigating the creation of a female writer (although the author does not 

exclusively rely on the female condition: “I always wanted to be a writer, not a female 

writer…”).1 It is all the more challenging to investigate a literary prose that spans more than 

four decades and continues to be a vivid presence in the contemporary literary landscape 

because it is written by a female author who manages to make a mark at a time when the gender 

gap is still pronounced. However, looking through the lens of gender difference is not the only 

premise we start from, even if we can refer to a specificity of women’s writing that affirms and 

validates its existence. On the other hand, the resurrection of the author in literature is today a 

unanimously accepted reality. Simona Popescu’s observation captures this aspect, which all 

critical analyses should take as a starting point: “The real author accompanies their books like 

a shadow (willingly or unwillingly) (although, in some cases, their own books accompany them 

like a shadow – pale, shining or ghostly – after the disappearance of the person who wrote 

them). Nowadays it is almost impossible not to find the author present at least in photographs, 

if not practicing an ‘alternative’ autobiographical discourse, more or less elaborated/assumed 

(interviews in the press, radio or television, for example).”2  

Secondly, the realist grid of the prose, with various uses of the referential, can provide 

us with a subjective but deeply authentic version of the times we have lived, re-calibrating 

reality with the signs of personal or collective memory. With the mirrors of fiction, which 

second reality and reflect the social evolutions and involutions, we can identify the socio-

historical mechanisms carved out in the two periods so well defined by the 1989 Revolution.  

Finally, our approach offers the opportunity to identify the imprint of Adamașteanu’s 

writing, both in terms of her ideology as a writer, the elements that shape the author’s vision 

 
1 Andreea Chebac, Interviu cu Gabriela Adameșteanu: „Am vrut întotdeauna să fiu un scriitor, nu o 

scriitoare...”, https://www.bookblog.ro., 25 octombrie 2018, https://www.bookblog.ro/interviu/gabriela-

adamesteanu-am-vrut-intotdeauna-sa-fiu-un-scriitor-nu-o-scriitoare-si-sa-am-si-personaje-masculine-la-fel-de-

puternice-ca-cele-feminine/, accesat la data de 25 ianuarie 2020. 
2 Simona Popescu, Autorul, un personaj, Editura Paralela 45, Pitești, 2015, p. 296 

https://www/


of the world and the thematic and discursive constants. The compartmentalised approach is 

purely theoretical, because in practice, the two aspects are inseparable and interdependent and, 

although several models or different orientations and directions can be merged into one work, 

this association ensures the writer we are dealing with a unique position in the contemporary 

literary landscape, both nationally and internationally, because the author has been translated 

into more than 14 countries and her work has been positively received by both readers and 

critics.  

The choice of the title responds, to a certain extent, to the purpose that the author herself 

has pursued. The pressure put by certain socio-political events has become difficult to bear in 

as much as the possibility of unburdening oneself through writing has become a necessary and 

welcome instrument of liberation. Even if this is not an explicit intention assumed by the 

author, the effect of reading Gabriela Adameșteanu’s literary prose is to provide a ‘mirror’ in 

which the reader – and equally the author – discovers their own relationship to Time, and, if 

they are, by age, outside the historical-temporal boundaries configured in the text, they have 

the opportunity to know a vision of History. For the strength of a good novel is, according to 

the writer herself, “To make the reader rediscover, by reading, their own life experiences. To 

bring them very close to distant worlds and unknown people.”3 

The object of our approach responds to the need to integrate an oeuvre in the context of 

literary history. If in any literature it is necessary to highlight a creative contribution, this is 

done either because there is always a need to value and prioritise the writing in a context that 

is itself constantly changing, or because the reader-receiver needs points of reference for 

shaping his or her own reading options and assessments. Motivated by both, this thesis aims to 

analyse Adameșteanu’s literary prose, by referring to the literary context in which it is produced 

as well as by investigating, with the help of critical tools, the narrative structures used by the 

author in the construction of fiction and the mechanisms of representation of reality in 

journalistic and memorial discourse. We are also interested in the particularities of the socio-

cultural context in which the author writes and publishes her texts, by identifying the 

convergences – and especially the repercussions – of this context with her literature. The 

complexity of the approach derives from the combination of several perspectives and critical 

methods (biographical perspective – to contextualize and explain some pretexts/resources of 

fiction, hermeneutics, discourse analysis, intertextual analysis – in the sense of an internal 

 
3 Cristian, Pătrășconiu, Interviu cu Gabriela Adameșteanu: „În literatură, lucrurile sunt 

complicate…”,https://www.lapunkt.ro/2020/02/, accesat la data de 25 ianuarie 2020. 

about:blank
about:blank
https://www.lapunkt.ro/2020/02/


intertextuality, which allows us to relate to Gabriela Adameșteanu’s novels, for example, to 

each other, in relation to the dynamics of one character or another, and in the sense of an 

external intertextuality, allowing us to situate, through similarity or differentiation, 

Adameșteanu’s literary prose in relation to other models/forms of the novel in the Romanian 

or European cultural space, etc.), on the one hand, and from the use of cultural and sociological 

studies, on the other. 

The aim of this critical approach is to identify the specificity of a model of female 

writing in contemporary Romanian literature, by analysing the thematic and discursive patterns 

of this multifaceted and particularly complex writing.  

The decision to study the texts is not random, but is based on the fact that the author 

represents herself, both in the case of literary texts, under the guise of a character or narrator, 

and in the confessions of memoirs or journalistic texts, which is likely to motivate the reading 

perspective that we adopted and their relationship with the author’s prose fiction. The 

coherence of Adameșteanu’s work, from the statements, deliberately or not, scattered in 

interviews, to the short prose and novels, is achieved both at the level of the overall conception, 

relatable to the literary ideology of the author, and at the level of the act of reading and the 

active role of the reader. Therefore, another implicit stake of our approach is the contractual 

relationship between author, text, and reader. 

The novelty of this research lies primarily in the analysis of the corpus. Because 

Gabriela Adameșteanu’s literary activity extends up to the present day, the thesis also considers 

her recent texts (for instance, the novel Voices at a Distance, published in 2022); in this way, 

the thesis aims to provide a radiography of old and new texts alike, some of which do not have, 

just yet, the support and validation of authoritative critical voices.  

Although the focus of this investigation is on the corpus of fictional texts, here 

distinguishing a smaller unit – short prose – and a larger one from the novelistic space, we also 

consider other possible openings to other types of discourse that can contribute to clarifying 

the profile of this writer or can shed light on other aspects of the creative activity itself (such 

as, for example, interviews). Such instances are texts that are part of the author’s journalistic 

activity, selected to illustrate as many facets of this writing genre as possible. We are referring 

to a significant corpus of reference, in the area of which are identified mainly opinion pieces, 

such as, the editorial, the article, the report, the interview, the essayistic commentary. Another 

corpus, smaller in size, at least so far, is that of memoirs, which is approached in order to 

complete the profile of the writer. We do not, of course, claim to be exhaustive, nor to be 

infallible in the way we seek to present Adameșteanu’s work, but we intend to build a coherent 



picture of her literary prose, both through the comparative analysis of literary texts and by 

relating them to the author’s journalistic and memorial discourse.  

This study is composed of four chapters, structured in sub-chapters justified by the need 

for clarification, explanation or updating, especially of theoretical notions and concepts, 

selected and structured according to the needs of the corpus analysis, as well as by the 

specificity of each type of discourse, at the level of literary writing, between the texts published 

at different moments of Gabriela Adameșteanu’s literary activity, as well as that due to the 

migration of some characters (or rather, of a specific character) from one novel to another.  

The first chapter – From biography to work: steps of the writer’s formation, 

revealing experiences, (unfavourable) circumstances – systematises significant data and 

landmarks to outline the profile of Gabriela Adameșteanu as a writer. Thus, we point out some 

biographical circumstances that are significant in the context of her own work: the years of 

training in the vicinity of the Second World War, the family environment, dominated by 

respectable intellectual figures, the paternal descent – relevant both in terms of (auto)formation 

and in relation to the fictional dynamics of some characters, also detailed in the 

autobiographical or fictional discourse. Also here, we propose a synthesis of Gabriela 

Adameșteanu’s literary activity, which spans almost five decades and is mainly represented by 

her artistic prose, which we have focused on in this research. A few chronological observations 

are in order: the novels and short prose of the pre-1989 period were published by the author 

with a certain slowness, at intervals of about five years, the author preferring to alternate the 

tree-like structure of the alternative novel with the concentrated discourse of the novella. After 

1990, Gabriela Adameșteanu exchanges her preoccupation with literature for a passionate civic 

engagement as journalist, a new role which she fulfills for more than 14 years, later present in 

a volume with obvious memoirist accents – The Romantic Years – and with echoes that can be 

found in certain fragments in journalistic style inserted in novels such as Provizorat and 

Fontana di Trevi. When she returns to literature, the writer is preoccupied with exploiting and 

developing certain epic nuclei in her novels, as well as with bringing themes of predominantly 

social inspiration (for example, whereas the theme of femininity migrates from the novella 

entitled Disquiet into the novel trilogy, the theme of exile remains exclusively covered in her 

novel). In these writings, it is evident that the world envisaged is rooted in the lived world, and 

this does not amount to a mere literaturisation of one’s own existence, but is the foundation on 

which Adameșteanu’s aesthetic of authenticity is built.  

The second chapter – Gabriela Adameșteanu’s writing between the ages of critical 

reception. Non/belonging to a literary family – analyses the relations of complementarity or 



divergence in which the author finds herself. This is conducted from the perspective of the 

relation with contemporary creative generations or with the different movements, styles, 

themes in literary creation. The congeneric affiliation is difficult to establish because, strictly 

biologically, the author belongs to the Sixties generation (along with Fănuș Neagu, Augustin 

Buzura, Constantin Țoiu, Nicolae Breban), but her literary debut took place in the middle of 

the Seventies, with representative writers such as Mircea Nedelciu, Radu Mareș and Mihail 

Sin. A careful radiography of the literary profile of these two generations allowed us to consider 

that Gabriela Adameșteanu can be associated with the Seventies generation, through the means 

of both thematic and discursive particularities of her texts.  

The section dedicated to the critical reception of Adameșteanu’s work has been 

organised according to chronological criteria. We were thus able to mirror the critical discourse 

of the two periods (pre- and post-December) and the metamorphoses in relation to the reception 

of Adameșteanu’s literary prose. If before 1989 the books published by the author attracted, 

above all, the attention of critics who, under conditions of censorship and ideological pressure, 

issued important value judgments for guiding more or less informed reading, and established a 

comfortable position of the writer in the Romanian literary space, the post-1989 critics, the 

context of reopened borders expanded Adameșteanu’s grid of interpretation, relating it to the 

landscape of contemporary local and universal prose. The continuity – or, sometimes, 

discontinuity – of the critical opinions analysed in diachrony demonstrates the constant interest 

of generations of critics in Adameșteanu’s work and its relevance for the Romanian cultural 

space.  

In the third chapter – Literary narration and the universe represented in Gabriela 

Adameșteanu’s writings. Some theoretical-methodological landmarks – we make a 

theoretical-methodological selection of what we considered to be the necessary – and adequate 

– theoretical-methodological tools in the analysis of the corpus, in order to identify the elements 

that give specificity to the literary prose of Gabriela Adamșteanu. Because the particular 

dynamics of the relations between narrative instances is one of the constants of the author’s 

writing, we have taken from the well-known narratological theories the elements that relate to 

the specificity of the concepts of author, narrator, character and reader and allow the applied 

analysis of their specific dynamics in Adameșteanu’s novels and short prose. If the degree of 

presence of the author and the reader in the text is measured with Umberto Eco’s specialized 

tool – as intentio – explicitly or implicitly manifested in the discourse, the categories of narrator 

and character are structured with the help of narratological and literary theory tools considered 

complementary and, even if slightly outdated, compatible with what represents the 



particularities of Adameșteanu’s writing. The narrator’s profile oscillates between a deeply 

subjective voice (we may call this a Letitian narrator, with an interpretative-ideological 

position) and another objective, distant, temperate in analysis, preferred especially in the case 

of the novel. We thus consider cases of anonymisation of the narrator resulting from various 

techniques of inclusion/situation of the narrator in the discourse, those of agglutination of 

narrative perspectives, as well as the analysis of the modes of manifestation of the narrator’s 

functions in the text. As far as the literary character is concerned, the theoretical deductions are 

mainly oriented towards the analysis of how the voice of the characters is articulated in 

discourses (in)congruent with that of the auctorial voice, aided by Mikhail Bakhtin’s dialogism. 

Another direction of analysis of this chapter is represented by the analysis of the chronotope of 

Adameșteanu’s literary prose, in which we have identified, with the help of the theoretical 

delimitations of Bakhtin himself, as distinct topos, the road, the room, the building, the city. 

This urban geography is also achieved through vertical stratification, with Time as an ordering 

element, which irrevocably leaves its mark on places and people. This chapter additionally 

fixes two constants of the author’s literary texts: one of a discursive nature, as an aesthetic of 

authenticity, orchestrated, above all, through the voices of the characters, and the other – of 

thematic nature – in which the everyday, the banal and the trivial.  

The fourth chapter – The Literary Prose of Gabriela Adameșteanu – aims at a 

distinct analysis of the novels and novellas of the author, without neglecting the elements that 

ensure the coherence of the author’s entire work, supported also by the movement of certain 

characters from one text to another. In order to be able to identify the lines of force of the 

novella, we have opted for a comparative perspective in the analysis of the novella, which 

would place the narrative discourse and the characters in the novellas face to face, and the 

cross-sections operated in each text will be made in the appendix section. In other words, the 

actual analysis of the novellas is complemented by an annotated anthology to function as an 

additional, much detailed tool in relation to the chapter in the thesis devoted to the novella, in 

which attention to the details of writing will (also) bring out other features of the carefully 

stylised prose visible in the small-scale aspects of the writing.  

A first conclusion of the analysis highlights the characters’ location in a frame of 

collective and individual fractures in Give Yourself a Holiday (1979) and Summer-Spring 

(1989). In all these texts there is a hiatus, a rupture between a present state and a desired one, 

between a persisting marginality and an illusory centre. This reading grid is circumscribed by 

the type of universe represented, the chronotope and, of course, the characters. First of all, the 

scene of these fictions is that of a ‘minor’ universe, of the long-ignored everyday life, of small 



and common spaces, of cramped offices, of suffocating matchbox-like housing, of blocks 

without personality, where indistinct individuals live, driven by petty aspirations, frozen at the 

bottom of a coveted hierarchy, rarely or never surpassed. Then, the story of the protagonists is 

also part of this vision: Onițoiu, for example, in A Short Walk After Hours, aspires to Petrina’s 

feelings and Pătrașcu's youth, Romanița’s moral drift is at odds with the ethics of the other 

characters in Summer-Spring, and the decadent present of the characters in Give Yourself a 

Holiday and Disquiet clashes with the idealised past in nostalgic reveries.  

The second dimension of the present analysis relates to Gabriela Adameșteanu’s novels, 

published before 1989 – The Equal Road of Every Day (1975), Lost Morning (1984), and to 

the post-1989 ones – Encounter (2003), Provizorat (2010), Fontana di Trevi (2018), Voices at 

a Distance (2022). We can thus discuss three novelistic structures practiced by the author: 1) 

the broad structure of the trilogy, which follows the destiny of a character in moments and 

episodes that are significant for their development. In this case, Letitia Branea and her external 

and internal avatars are the link between the novels The Equal Path of Every Day, Provizorat 

and The Trevi Fountain; 2) the polymorphic novel, built around individual or collective history, 

which creates and conditions destinies – Lost Morning, and 3) the novel with social issues, 

centred either on the theme of exile and the condition of the individual forced to adapt to such 

a reality (Encounter), or on that of the being forced to live in an alienating reality, savaged by 

changes happening at dizzying speed (Voices at a Distance). 

Although she does not claim this in her confessions, in her three novels – The Equal 

Road of Every Day, Provizorat and Fontana di Trevi – the author creates a trilogy of femininity, 

with the stages of a subjective chronology: the young girl in the throes of adolescence in The 

Equal Road of Every Day, the adult woman with the outraged sensitivity of Provizorat and the 

full maturity of the heroine in Fontana di Trevi. These ages are circumscribed by a series of 

revealing experiences for the female ego. In the first of the novels, the heroine undergoes an 

identity crisis of the developing self, as Letitia strives to find herself, to understand her 

biological, physiological and even moral mechanisms, by descending into the inner self, but 

also by searching for revelations outside. This identity quest is materialised by experimenting 

with new ways of (re)presenting the self: the construction of the character in the mirror and the 

relation of the self to the social, political and ideological environment of the time. The second 

novel continues the self-conscious experiences, in an effort to penetrate the self, doubled by 

external experiences that strongly affect the character: adulterous love, deceived expectations, 

attacks on bodily integrity (the trauma of abortion). From these provisional compromises, the 

heroine saves herself through the diaristic gesture, an exercise in sincerity that manages to keep 



her own values and aspirations (almost) intact. Thus, the compensatory-scriptural act (the 

continuation and publication of Uncle Ion’s works) becomes a form of identity recovery 

through which Letitia manages to escape from the tutelage of the men who had dominated her 

personality.  

The final novel of the trilogy positions the age of full womanhood at the fault line 

between two worlds – the homely space and the Western world – the character discovering the 

possibility of healing herself through detachment from the traumatic experiences she has gone 

through, the scars of which can be traced and identified in a series of pragmatic, self-centered 

or even malicious manifestations of the character. It is only at this stage that the experiences of 

the past become traumas, as the character’s reflexive nature allows for obsessive returns and 

re-evaluations of powerful moments of crisis in their existence (the obligation to have an 

abortion, the earthquake of 1977, domestic violence). 

The second category of Adameșteanu’s novels is the polymorphous one, connected to 

the events taking place on the scale of History – Lost Morning, considered to be the best and 

most relevant novel of the author, by the effort of probing the past – almost 100 years of 

Romania – from the beginning of the First World War to the present day. The image of this 

super-character is constructed through a series of highly original processes: the alternation of 

the voices of the characters, which, through their polyphony, cover both the past (Vica Delcă, 

Professor Mironescu’s diary) and the present (Ivona), the spatial superimposition – 

Mironescu’s salon, as the bearer of the relics of time, and Vica’s room, as an expression of the 

decrepitude of the present, doubled by the image of Bucharest, still bearer of the signs of the 

bombing during the First World War, and the temporal cleavage, permanently associated with 

the discourse of the characters. The categories of the Adameșteanu’s character typology are 

structured in the novel along two dimensions: Vica Delcă – the small man, without intellectual 

pretensions, and the group of the intellectual elite, made up of individuals confirmed as such 

by rank and education. Regardless, however, of their social extraction, all the characters in this 

novel show the symptoms of loquacity, with verbiage accents of varied stylistic extraction (the 

elevated register competes with the popular one).  

The third section of the novels, that of social prose, opens up two thematic directions – 

uprooting (in Encounter) and alienation (in Voices at a Distance). The condition of the exile, 

which is close to the author, is illustrated in the intimate level of writing in Encounter, as the 

novel makes use of the technique of intertextuality: he who lives between two worlds becomes 

the character of a text that is born at the confluence of their own discourse and the mythological 

model of the Homeric epic, as Traian Manu’s story symbolically takes up the Odyssean 



adventures. On the other hand, the role of intertextuality is that of legitimising the discourse by 

appealing to established models and by relating selected facts from national history, as rendered 

in the novel, to universal history (the elements of mythology revalued here, the experience and 

traumas of exile, totalitarian experiences). The construction of the characters uses another 

unusual procedure: they are brought to life not by their actions and deeds, but by their speech, 

by the spiralling retelling of stories that give them their identity (the episode of Manu’s arrival 

at the airport, seen by ‘those at home’, but also re-told to Giulio and Antonia by Manu himself) 

or of sequences that (re)write history from the perspective of a character who recalls ‘strong’ 

moments in history. The war, the front, the deportation are lined up vertically, in overlapping 

slices, as Christa’s hazy, dark memories follow one another. In the case of the novel’s 

protagonist, the discourse has an identity role, the narration of the past being equivalent to the 

understanding of one’s own destiny and acquiring cathartic values. Hence a series of returns to 

obsessive images – represented in the form of recurring symbols: the mirror, the window, the 

dream. 

The second strand of the social novel, alienation, gives expression to the author’s most 

recent novel – Voices at a Distance. The novel complements the broad historical picture 

Gabriela Adameșteanu usually offers with an x-ray of our current situation. The time 

coordinate, as sinuously drawn, is launched from a very recent present, which suddenly 

agglomerates all possible crises: the global COVID-19 pandemic and the ensuing health crisis, 

the degradation of the human condition, global warming, the food crisis, the energy crisis, the 

spectre of war orchestrated not far from the country’s borders. All of these crises, compounded 

by the blurring of borders, the relativisation of hierarchies and the explosion of information, 

lead individuals towards an acute sense of insecurity, ultimately leading to alienation. As in 

The Equal Path of Every Day, salvation becomes possible only in the order of writing – Anda 

will leave her life story to Letitia, a virtual novelist, who will have to turn the spoken life into 

the written page. The fictionalisation of life is a constant preoccupation of Adameșteanu’s 

characters: it translates the human illusion that fixing existence in a scriptural form is a way of 

escape from temporal agony. 

From the comparative research of the novels we could also identify some constants of 

the novelistic discourse, which give a distinctive aspect to Adameșteanu’s writing: 

fragmentarism, polyphonic structure and paratextuality. As far as fragmented discourse is 

concerned, depending on its uses, we can distinguish three forms of manifestation that are 

constituted by different compositional reasons. While in the novels of the trilogy fragmentarism 

is the expression of a hybrid identity of the character, in constant search of a unifying principle, 



in Lost Morning it is a consequence of the alternation of temporal planes, the reader witnessing 

frequent turns in time, real spirals that turn deeper and deeper, in the unstoppable movement 

of time, stagnant, fragmentary, in memory. Fragmentarism thus appears here not as a technical 

process, but as a natural mechanism of memory triggered instantaneously – not provoked by a 

volitional act. Last but not least, a discourse of rupture is also produced by the alternation of 

spatial planes, as is the case with the novel Encounter. Here, the character’s drama stems from 

a sense of the futility of the effort to grow roots in another space. This is also the motivation 

for the journey into the matrix-space not so much of the body, but of their spiritual essence. As 

a consequence, the discourse is circumscribed by a specific dichotomy: the world ‘beyond’ 

(with a double connotation – spatial-geographical and metaphysical) versus the world ‘here’, 

the space-origin, towards which Traian Manu tries to feel uprooted. 

The polyphonic structure of the novels, which appears especially in The Lost Morning 

and The Meeting, the scores on several voices is due to the gallery of characters-witness or 

collaborators, through whose interventions scenes, relationships and portraits are recomposed, 

the reader being challenged to a careful perusal of their scores, necessary to identify the 

narrating voice. For this effect, the narrative perspective is also versatile: it narrates in the first 

person – and not only in the interior monologue – and easily solicits the complicity, agreement 

or rhetorical testimony of an interlocutor by invoking the second person, or narrates, with or 

for detachment, in the third person. The polyphonic style (in Valeriu Cristea’s terms) is what 

gives complexity to Adameșteanu’s novels through the plurality of perspectives, of the 

consciousnesses from which the world is analysed. 

Last but not least, the recourse to paratextuality constitutes, in Adameșteanu’s prose, a 

way of re-semanticising the narrated world, but also a necessary resource for legitimising the 

work. Titles, mottoes, sections and chapters in the table of contents, dedications become 

significant for the network of the text’s meanings, for the way in which the author structures 

her epic material or for the anticipation of the content itself. The intertextual relations they trace 

(from Homer, Rumi, Marguerite Yourcenar, Jules Renard, Philippe Claudel, etc.) often 

complement the story of the characters, just as the adventure of Ulysses highlights the 

wandering destiny of Traian Manu or the way in which the appeal to Hadrian’s Memoirs 

confirms the aptitude for lucid forays into the abysses of the heroine’s consciousness in the 

Fontana di Trevi.  

 In conclusion, Gabriela Adameșteanu’s literary prose is circumscribed to a thematic 

area that the author has constantly pursued, in a writing formula that has proved to be in perfect 

agreement with the universe represented and with her literary ideology. The levelling, the 



standardisation, the dehumanisation of the individual under the influence of totalitarianism, the 

provisional love, all revolve around characters who are autonomous in their construction and 

whose discourse represents the very substance of these texts. Their histories are woven on the 

broad canvas of the Great History, creating a total and significant image, through its 

literaturization, of our world, of all of us. 

 Our research opens, or re-opens, with all the reservations and risks assumed, a way of 

re-reading Gabriela Adameșteanu’s literary prose, oriented towards the fundamental, specific 

structures of literary prose, seeking to identify the elements that give it coherence. At the same 

time, the option for a theoretical-methodological instrument, perhaps less modern, but adequate 

to the specificity of this writing, represents a correct re-reading solution that fits our aim, to 

bring back to attention the particular writing of this writer. Our perspective is an integrative 

one, therefore, we include the actual literary scope placed in the context represented by the 

novelist’ writing practices, as well as from the angle of an anthology of novels, sketched in the 

appendix. The internal chronology of our analysis is itself an element of novelty which, in our 

opinion, brings a perspective – and proposes a solution – of re-reading which allows the novels 

to be repositioned, for example, in a narrative equation and of internal referentiality sui generis. 

In other words, we propose a repositioning of their internal dynamics in terms of the circulation 

– and circularity – of characters, of specific narrative structures and polyphonic choices of 

elaboration of the world represented, at the level of the specific chronotope. What results from 

our approach is a more complete picture of Gabriela Adameșteanu’s literary prose, 

(re)organised by virtue of the internal dynamics, the fictional paths of the characters, as well 

as the conversion of the writer’s procedural choices into multifaceted universes of discourse. 
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