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Building the personal myth in Vasile Voiculescu`s work 

-Summary- 

Key words: imaginary, image, psyche, schizomorphic identities, social self, 

creative self, conscious, subconscious, unconscious, Self, unconscious personal-

impulse, involuntary, complex, collective unconscious, archetypes, symbol, 

psychoanalysis, compensation, myth, mythocriticism, mythanalysis, 

archetypology, psychocriticism, phantasm, haunting metaphor, networks of 

affective images, personal myth, figures of alterity. 

The thesis Building the personal myth in Vasile Voiculescu`s work focuses 

on the study of the work of Vasile Voiculescuʼs writer
1
 from the perspective of 

the identification and specialised psychocritical analysis of the structures of the 

imaginary. The goal of the psychocritical study is to approach the Voiculescu 

poetry from the perspective of diachronic analysis, in order to identify the stages 

of the creation of the authorʼs personal myth
2
. From this point of view, the 

research theme proposes, as a new element, the construction of the personal myth 

of the writer. It justified by establishing a new perspective of interpretation on 

poetic writing, showing that V. Voiculescu is an author with complex and 

diversified stylistic resources, his work forming the basis of a large research 

nucleus. 

In the research activity, in addition to the psychocritical method, I applied 

the structural study (through the systematic identification of symbol networks), 

the method of thematic analysis, by valuing the themes and symbols in the text, 

intertextuality method, by placing the literary text within a vast network of 

interfering texts, as well as the comparative method, by linking Voiculescu texts 

to other literary models. 

                                                           
1
 In the research paper, the authorʼs name will be written V. Voiculescu; 

2
 The concept of "personal myth" belongs to Charles Mauron and is used in the study From 

obsessive metaphors to personal myth, translated from French by Ioana Bot, Publisher Dacia, 

Cluj-Napoca, 2021; 
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The chapter Theoretical - methodological considerations on the imaginary 

presents an incursion on the theories of the imaginary pointing out the different 

perspectives of approaching the term under discussion, which shows the 

complexity of the forms of its creation and manifestation in relation to the psyche. 

As the bibliography in this sense is huge, there are also Imaginary
3
 Research 

centres and I tried to select them, particularly valorising those theories that 

redefine the term from a historical, philosophical, anthropological, linguistic 

perspective. Therefore, the new theories on the imaginary will have a special 

contribution, leading to new results through their exploitation in the 

psychocritical research of Voiculescien literary texts. As a product of imaginary 

structures, the text becomes the space in which the schizomorphic identities of the 

man communicate through the imagination and "an instrument for the 

deconstruction of the single subject, but also for the reconstruction of a 

supersubject or a multiple functional subject"4
 as stated by Corin Braga in 

Concepts and methods in the research of the imaginary. The Phantasma Debates. 

The imaginary world is the world created on the representation of the real one, 

because the imaginary is subordinated to the "representation of external, symbolic 

and ideological reality"5
 according to Jacques Le Goff, The Medieval Imaginary. 

The socio-cultural context in which the people carry out his life determines an 

evolution of the human spirit that will manifest itself through the translation of the 

authorial self into a higher-order reality, artistically configured by the author. 

As the symmetrical counterpart of rationality, the imaginary is related to 

all that is a process of symbolic representation, becoming the way through the 

mind invents and develops new meanings, in an independent way of reason. 

                                                           
3
 There are two Imaginary Research Centers in Romania, one in Cluj, founded in 2002 by Prof. 

Corin Braga, a Center named Phantasma, and since 2005, the Imaginary Research Center has been 

operating within the "1 Decemrie1918" University in Alba Iulia entitled Spaeculum, the research 

articles being included in the annual magazine "Inroads into imaginary" coordinated by G. 

Chiciudean. 

 
4
 Corin Braga, Concepts and methods in the research of the imaginary. Phantasma debates, volume 

coordinated by Corin Braga, Polirom Publishing House, 2007, p.17-18; 
5
 Jacques Le Goff, The Medieval Imaginary, Essays, Translation and Notes by Marina Rădulescu, 

Meridiane Publishing House, 1991, p. 6. Le Goff separates "the domain of the imaginary from that 

of representations and ideologies, often purely intellectual, considering that the models of the 

imaginary belong to science , while the archetypes, of mystifying elucidation", in Jacques Le Goff, 

The Medieval Imaginary, op. cit., p.12-13; 
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Whether it is a product of spirituality, in the sphere of which the sacred is 

included, (L.Boia
6
), or whether it represents the meeting place between the inner 

impulses of the creator and the external pressures of the environment (Jean 

Burgos
7
), or whether it represents the imaginative capacity of the psyche, which 

works dynamically and actively creating a complex of images and symbols
8
, 

including archetypal models (Corin Braga), through the imaginary, the man 

restructures his representations of the world in the space of writing where the 

figures of alterity are the expression of the conflict between different, opposite 

personalities of the same self. 

The second chapter Psychoanalysis, Mythocriticism, Literary 

Archetypeology, Mythanalysis and Psychocriticism. Methods, concepts, strategies 

and tools of literary text analysis, proposes innovative models of interpretation of 

literary texts, focussed on discovering the functions of the unconscious to produce 

symbolic, mythical images in the imaginary universe. In the subchapter From 

psychoanalysis to psychocriticism, the ideas of the exponents of the schools of 

psychoanalysis are captured, regarding the functioning mechanism of the 

unconscious, psychic life, the creative process. I did not try to make a synthesis 

of all the interpretations, but I insisted on a few that define the relationship 

between conscious-unconscious-subconscious, the form of communication 

between conscious and unconscious being the dream that has the role of 

compensating and self-regulating psychic life, structured by archetypal models. A 

special place in the analysis and interpretation of literary texts is occupied by 

mythic-archetypal criticism, through which mythical motifs and their meanings 

are identified in the text, Radu Surdulescu distinguishing between the two types 

of approach to reality: logomorphic, specific to scientific discourse, and 

mythomorphic - specific to works that suggest a symbolic meaning. In turn, the 

myth is defined from the perspective of religion, by reference to the sacred and 

the profane, from an anthropological point of view it originates in rites, and from 

                                                           
6
 Lucian Boia, For a history of the imaginary, Translation from French by Tatiana Mochi, Ed. 

Humanitas, Bucharest, 2000, p.26; 
7
 Jean Burgos, Imaginar și creație, Editura Univers, București, 2003, p.38; 

8
 Corin Braga, Encyclopedia of Romanian Imaginations, vol. I, Literary Imaginary, vol. 

coordinated by Corin Braga, Polirom Publishing House, 2020, p.13; 
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a psychological perspective, the myth is located in the collective unconscious, 

having the function of reconciling antinomies (Radu Surdulescu), the conscious 

and the unconscious part of the collective self. The archetypes are collective 

mental structures that gave rise to myths that penetrate textual spaces through the 

symbol. Thus, according to the conceptions of these theorists, the fantasies of the 

dreaming poet are based on experiences and complexes from childhood and can 

be found in the form of symbols in dreams, in myths, in stories. In the 

Self/Conscious - Superself/Subconscious-Self/Unconscious triad, the unconscious 

cannot be controlled by thought and will. In the same subchapter, concepts such 

as myth, but also those specific to psychoanalysis, such as the collective 

unconscious, the matrices of the unconscious, the archetypes Animus, Anima, 

shadow, mandala, persona, the Oedipal complex, the medusa, are highlighted. In 

the subchapter Mitocriticism-strategies of reception of the literary text and 

application models, the ideas of theorists Gaston Bachelard and Gilbert Durand 

regarding mytho-criticism are presented. In his research on the imaginary, Gaston 

Bachelard started from the premise that the human psyche includes 

representations in the form of images that have a strong emotional charge and that 

are either caused by unexpected events, or the roots of the imagination are found 

deep within the being, in what is eternal, primitive, in the matrices of the 

unconscious, in the Animus and Anima archetypes that he considers inseparable 

imaginative forces, along with the hormones of imagination: earth, water, air, 

fire. Gilbert Durand classifies the symbols according to the criterion of the 

dominant gestures into symbols of the diurnal and night regime (theriomorphic, 

nyctomorphic, catamorphic; ascension, spectacular, diairetic symbols and 

symbols of inversion and intimacy, cyclical symbols). The elements of 

anthropological criticism are corroborated with the psychocritical method in order 

to establish a personalized grid for reading Voiculescien texts. 

The third chapter is dedicated to the description and illustration of the 

psychocritical method from the work From Obsessive Metaphors to the Personal 

Myth by Charles Mauron. Taking psychoanalysis as a starting point, 

psychocriticism involves the completion of four operations in order to uncover the 

personal myth of the writer: the detection of obsessive and involuntary images by 
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superimposing the poetic texts of the author V. Voiculescu; observing the way in 

which the networks of affective associations are repeated, which are the constant 

structural fabrics, their evolutions, the combination of themes, dreams, the 

analysis of their metamorphoses in order to reveal the image of the unconscious 

personality of the author, the personal myth and finally, through biographical 

control, the result obtained is validated by reporting documents other than the 

work (letters, confessions, accounts of friends). The contribution of 

psychocriticism is to illustrate the authorʼs unconscious personality by studying 

literary texts in order to uncover those intimate sources that determine the 

repetition of myths, the networks of affective associations according to which the 

author's personal myth takes shape. 

To the psychocritical tools applied to our approach to identifying the 

Voiculesian personal myth, Gilbert Durand's mytho-criticism and meta-analysis 

are added, in order to quantify myths, mythical figures, and redundancies. In the 

center of the myth, there are myths that are archetypal in nature according to C.G. 

Jung and structural after Gilbert Durand. 

The chapter The critical reception of V. Voiculescuʼs work fixes the ante-

december and post-december critical opinions. Because the critical studies on the 

work of the author V. Voiculescu are very numerous, we have reserved the right 

to make a selection justified both by the stake of our whole endeavor and by their 

importance in the diachrony of the specialized reception of V. Voiculescuʼs 

writings. We assume, however, that this selection can be expanded, improved and 

nuanced at any time. A diachronic perspective of the reception of the work is 

proposed with the modifications of each stage of creation (sowing, thinker-

orthodox, mystical, erotic) by referring to the historical, social, political context, 

to the models of the time. The ante-december criticism focused its attention on the 

volumes from the beginning of his literary career and less on the volumes of 

mystical and erotic poetry published posthumously, because of the historical 

context that limited the attention that could have been given to them. 

In this section of the chapter dedicated to the specialised reception of V. 

Voiculescuʼs work, the critical opinions gathered in several histories and 
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dictionaries of Romanian literature, critical studies in volumes and periodicals, 

representative of the image of this writer, before the 90s, were synthesised.  

It can be stated that the literary profile of the writer V. Voiculescu outlines 

his identity in the context of a literature at the crossroads between traditionalism 

and modernism and that his original visionaryism is manifested in the texts 

written after the Second World War. Thus, regarding the critical reception of 

Voiculescienʼs work, the voices were divided: either they appreciated the authorʼs 

style, they looked for points of resonance with writers of the same nationality as 

him or foreigners, or they considered him lacking in originality. The writer 

referred to the models of national literature, Alexandru Vlahuță, N. Crainic, I. 

Pillat, V. Alecsandri, G. Coșbuc, D. Anghel, Șt. O. Iosif, universals, Francis 

Jammes or Jules Renard, Paul Claudel (Liturgical Odes) which made his identity 

path remain unique in Romanian literature, because he manages to overcome the 

boundaries of sowerism, the lyrics of traditional inspiration, his work being 

synchronous both with the national model and with the universal one, without 

altering the defining traditional fund for the identity culture of the Romanian 

people. His evolutionary trajectory was rather difficult, as the poet himself 

confesses, considering his conception of art, as expressed, for example, in the 

poem Părgă: "I was a lazy tree...lately I rose/ I did not m -they spared neither hail 

nor long drought,/My branches are twisted and grow stunted"
9
. Therefore, the 

ante-december critical discourse brings to light the profile of a poet of the 

country, of the soul, of nature, of the parental home, of the soldiers on the 

battlefield, while the post-december critique paints the portrait of a new V. 

Voiculescu: a traditionalist poet, religious, mystical through the Veghe and 

Poemele Clepsidrei and which (in Sonete) is in the position of lover, of the 

mysterious prophet, in which the conscious personality to face the ravaging 

destiny and the unconscious one manifested as an expression of the unconscious 

drives, to recover immortality through poetry. 

The fifth chapter, Vasile Voiculescuʼs personality. Essential biographical 

milestones and impact on the formation of the personal myth, captures the 

                                                           
9
 V. Voiculescu, The complete poetic work, edited edition and preface by Roxana Sorescu, 

Anastasia Publishing House. On the verge of the millennium, 1999, p.181; 
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biographical aspects reconstructed from dictionaries, literary histories, 

confessions, monographs, interviews, as well as from the cultural experiences of 

the poet in the interwar and postwar period. In the same chapter, the social, 

cultural and spiritual experiences that contributed to the construction of the 

writerʼs personality are highlighted, the involvement (starting with 1927) in the 

activity of the Gândirea magazine and the participation in the meetings of the 

Rugul aprins movement (1944) highlighting the bridges between which destiny 

will be woven his literary, his intellectual and moral formation, the paradoxes of 

the writer and doctor himself. The postures of a sower writer, a thinker with a 

religious background, a modernist will compose the portrait of an author who 

adapted, in the interwar period, to the great themes and literary currents of his 

time, to the universal models of Rilke, P. Valéry, achieving a synchronization of 

the poetic language with the modernization of the Romanian cultural society. In 

the post-war period, without breaking the ethical principle by refusing to join the 

ranks, to respect the aesthetic-political criterion imposed by the communist 

ideology, the author is removed from the cultural space, while joining the Rugul 

aprins group will deprive him of his own freedom , spending his last years in 

detention (1958), in Jilava and Aiud. The space of childhood, the world of the 

village with local traditions and customs, the miracle of being born in the 

countryside as he himself testifies, keeping alive the memory of his motherʼs face, 

the reading of the Old Testament, the resurrection, the burial ritual, the divine 

revelation/Christ the Pantocrator, the state of the dreaming child, the epistle of the 

Mother of God, who gave him a sign, constituted the foundations of his spiritual 

universe. The years of solitude, practicing medicine in different areas of the 

country, experience as a military doctor, the death of his mother, his friend, his 

wife, the ban on publishing during the communist period represent an important 

tool for validating the results obtained by applying the psychocritical grid. 

The sixth chapter is dedicated to the Constitution of the Voiculesian 

personal myth and illustrates the analysis of the lyrical discourse from a 

psychocritical perspective, respecting the four steps that Charles Mauron 

explained in his study From Obsessive Metaphors to the Personal Myth. Through 

the overlapping of the texts, those affective structures will be revealed that 
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symbolize the desire to escape from the contingent, as a result of satisfying a great 

longing by fulfilling an ascension dream, through the symbols of the phantasm of 

light, of flight and through oneʼs own zeal. In other words, in the present chapter 

of our research, the psychocritical perspective, concerned with the unconscious 

processes of the writer, on which life depends, is added to the different 

perspectives of a critical approach to the Voiculescien texts, highlighted up to this 

point in the critical profile studies his imagination, in order to capture, in writing, 

the ways of manifesting the deep self of the author. We appealed to a selection of 

the corpus of texts respecting the chronological criterion, because this diachronic 

approach allows observing the evolution of the phantasm from one stage of 

creation to another, its recurrences, its metamorphoses in order to constitute the 

personal myth.  

In the seventh chapter, Shaping and consolidating the personal myth, we 

insisted on The poet's longing for formal perfection by overcoming the inland 

visionary, by superimposing the texts Iubire îmbătrânită, Cheia de aur, Coif de 

aur din vol. „Destin” (1933),  Noul vânător, Popas în suflet din vol. „Urcuș” 

(1937), Cupa, Marea biruință, Sufletul din vol. „Întrezăriri” (1938), Facerea din 

vol. „Veghe” (1944), Clepsidra, Crucea-Înălțare din vol. „Poemele Clepsidrei” 

(1950-1954). In the analysis of these texts, the evolution of the phantasm of the 

ascension dream was followed, as it was manifested and modified in different 

circumstances, with the passage of time, noting that in the hardest moments of 

solitude, the longing for light-love-eternity will become stirring, creating a state of 

tension that will be balanced by the meeting of the Self with Anima. The greater 

the conflict between personality and environment, the more time elapses, I 

noticed that the intensity of the obsession increases from the melancholy of the 

first volumes, written at 32, to anguish/restlessness/ anxiety/restlessness - in the 

texts written in ripeness. This affective variation is expressed through the 

establishment of the ego in the figures of alterity from the vegetable space ("the 

wood", "the tree", from Idilă), "the flower" from Iubire îmbătrânită; "the ivy" 

from the poem of the same name), of the mineral (stone, diamond, golden sand), 

of metals (gold), in pteromorphic beings (eagle, hawk, cockerel, peacock, swan), 

in feminine archetypes (Fecioara, Floarea) , the male archetypes: the blind 
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Fisherman, the tired Old Man, the titan Prometheus. All these multiple fictional 

identities express the poetʼs longing for formal perfection as a way of existence, 

resistance and recovery of lost time. The poet completes the figures of otherness 

by superimposing on the imagery of pteromorphic beings, that of the animal with 

the ringed body, underground - the earthworm/snake, the symbol of the soul and 

the libido. Sometimes, to these, it is added the effort to climb star stairs in order 

to pierce the boundless, the obsession of knowledge, the discovery of nothingness 

by dissociating the body from the soul, in order to access on a spiritual level to 

immortality, to the heavenly flower as a place of refuge and as a weapon against 

destiny cruel. V. Voiculescu manifests this obsessive tendency of dissociation and 

all his representations are determined by dual, antithetical structures of the matter-

spirit type; clay-sky; Azure-Primordial Mud; up and down through the symbol of 

the cross; rational-ideal knowledge; the fist with the black elder in the poem 

Facerea și cupa cu nemurire of Cupa. The weapon of separation is the Word, and 

the word is God and God is the Light, which leads us to the haunting metaphor 

that we have identified and which has been preserved in all the texts analysed. 

Through the eye etched into the heavy brick wall of the body, transcendence into 

light-space takes place. The Prayer, the key to its ornic in Cheia de aur, becomes 

a divine embrace in Iedera, communion and metaphysical experience, coiling 

itself on the body of holy mercy, which through isomorphism with the liana and 

the golden sand in the heart of Clepsidra symbolizes a regressus ad uterum, the 

longing for rest, safety, regeneration. In order to highlight the unique facets of the 

personal myth, I resorted to an overlap of Sonnets 16, 10, 32, 45 from 

Shakespeareʼs last imagined sonnets in imaginary translation by V. Voiculescu, 

texts written between 1954-1958, when, at the age of 70, the poet ardently 

manifests the need to escape from consciousness and the intrusion into the 

Spiritual, into the ideal forms of existence. Prepared unconsciously since 1929, 

when the author presents the Shakespeare Mystery in a radio show, the Sonnets 

are not imitations of the model, through the spiritual visionary corroborated with 

the biological one and through the Old Testament instances (God) present in the 

text. After dating the sonnets, we note that the author writes almost daily, with 

few exceptions, which entitles us to say that towards the end of his life, poetry 

becomes his spiritual refuge, the Sonnets being a kind of intimate lyrical diary, a 
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monologue of the Ego/Poet with Self/ Opera House. Through the descent of the 

being into the world of archetypes, the poet transmigrates from one incarnation to 

another, Dionysos-Bachus-Hercules-Narcissus being the avatars of the same self, 

and the anguish of awareness of the mortal condition, determined by the passage 

of time, manifests itself in the form of agitation, suggested by the boiling black 

metaphor (S 32) and by projection into the image of the butterfly. The feeling of 

fear is sharpened in S 33 by the image of swirling waves that crush him and in 

which dragons roam, hyperbolized beings that symbolize evil, demonic 

tendencies, gulliverized representations of the faces of time. In these poems, the 

metaphysical existence in the world of archetypes is limited and the spirit yearns 

for the signs of love, therefore the only way is to descend into its own being, into 

the darkness of the body and clay, the poet becoming the master possessed. In 

these creations about love, we witness the unfolding in Himself of two states: one 

of the divine Spirit: This is what all believers do to God, which suggests the 

gesture of returning to the origins; and one of the archetypal pose: Apollo, 

Creator, God, Hercules, Dionysus. For the poet, love is the spiritual force that 

leads man to immortality. The text is built on a series of antithetical doublets, 

because in mystical language, the fall becomes descent, darkness which 

corresponds to the inner light, diaretic symbols, terrestrial fire or inner fire. 

If in the previously analyzed poems, his existential drama reflected the 

impossibility of communicating with the divine light, with love, divinity, in the 

Sonnets the deconstruction of the self is manifested in the following figures of 

alterity: the Supreme Being, the woman, the man Dionysus-Bacchus, Apollo, the 

myth of Narcissus, the archetype the tyrant-scorpion, the Archetype of the Genius, 

Hercules, who symbolizes virility through his physical and robust condition. 

These avatars of power restore the security of control in the space of otherness, 

for the hubris of the creator is correlated with the thirst for immortality. 

In the last chapter entitled The Voiculescian Poetic Myth - integrative 

perspective, a synthesis of the research results from an integrative perspective is 

presented, insisting on the myth of spiritual transcendence, of immortality through 

absolute knowledge, of the divine son as forms of manifestation of the poet’s 

desire to be spiritually reborn in the universe of childhood, of the mother's breast, 
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infantile life obsessing the writer’s imagination. The affective states detected by 

the evolution of the phantasm were reported to the biographical data of the author 

to verify to what extent the real events triggered the drives repressed in the 

unconscious, causing them to reappear in the space of writing, in the lyrical 

discourse in the form of myths and archetypes, avatars of the body and the soul. 

Delimited in creative stages, the Voiculesian lyric is structured in the form of the 

following types of speeches: 

1. Sower, in which what obsesses the writer's imagination is the phantasm of 

flight, of transcending into another time and space through the dissociation of the 

terrestrial and cosmic plane, through the mythical-archetypal figures Lucifer, 

Prometheus, the Virgin, the Archetype of the shadow, through the ascension 

symbols of the diurnal arrow regime -ridges-peaks (Șoimul), which is explained 

by the authorʼs fear of the passage of time, "the old man who grins ironically, in 

his mad rush"10
 as he notes in the Letter from 1909, on the day he turns 25. The 

symbols of intimacy fountain-bucket-oven-hearth-hermitage-house-island of nests 

as a place of refuge in the protective space of childhood are validated by the 

suffering of direct confrontation with death, as a military doctor on the front of 

Bârlad, during the First World War corroborated with the activity of a doctor in 

different localities of the country, the early separation, after 6-7 years from the 

family and the longing for the mother; 

2. For the religious lyric discourse (Pârgăși Poeme cu îngeri, 1921-1927), the 

phantasm of ascension is oriented towards the inner space, of the body where 

spiritual aspirations are sifted, the symbols of intimacy (the cave), vegetal (poplar, 

the flower), the figures of otherness Lucifer-St. Friday-Gavril Pândaru-

Prometheus, the pteromorphic ascension symbols (elm-eagle-nightingale), 

schizomorphism (bell-fork-axe of pain), the Old Testament instances angels-God-

cherubim-archangels are explained by the poet's collaboration with the Gândirea 

magazine (1927), a whose doctrine was the valorization of the religious 

component in interwar poetry. The author refers to the universal models of Rilke, 

P. Valéry, and his religious visionary is based on his childhood memories of 
                                                           
10

 V. Voiculescu, Letter in White Thoughts, Romanian Book Publishers, 1986, p.448; 
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reading the Bible, the Old Testament, which he took note of through his mother's 

voice. His solitary drama is determined by this loss (the death of the mother) to 

which is added the awareness of bodily limits, the feeling of frustration, the 

anxieties of the unfulfilled desire for spiritual access and to defeat time. One can 

observe the fragility of the being through the manifestation of the soul, through 

the symbolism of the candle, for the wick of the candle is a symbol of 

individuation, of the ascending life which follows him as a small child and which, 

unconsciously, he never gives up. For him the most pleasant game was the 

church. 

3. The third stage of the poetic creation includes the verses Vol. Destin (1933), 

Urcuș (1937), Întrezăriri (1938), in which the figures of alterity, the image of the 

old woman, the schizomorphic projections of the praying stick-flower (Iubire 

îmbătrânită) represent a manifestation unconscious of the anima archetype that 

can be validated by an event from 1932, of being separated for a long time from 

his wife, who for medical reasons has to settle in Paris to treat acute glaucoma. 

The suffering from the plane of reality is recovered through the dream in the 

image of the sleepy child in the Golden Helmet, the happy child endowed with 

divine grace, which is validated by the poet's confession about the image of the 

mother to whom he testifies the miracle of the Mother of God, the revelation of a 

huge angel, a Christ Pantocrator above sa, which symbolizes a three-dimensional 

mandala, the Self, the projection of the archetypal figure of the world order. The 

desire for maternal protection and protection manifested involuntarily through the 

schizoid projection of the ego in the image of the cup in the text Cupa, vol. 

Întrezări, is validated by the fear for the lives of her two sons who enlisted at the 

front during the Second World War . The fear is repressed following the trauma 

of being separated from his sons. 

4. The mystical speech from Veghe, Poemele Clepsidrei (1944-1954) presents the 

projection of the personality in schizomorphic structures, of the type of hard 

matter, cup-bell-key-ornic-cross-ladder-hourglass which represents a form of 

resistance in the face of history the social self, through its recovery in the space of 

writing. The container-content, the hourglass are archetypes of inversion, which is 

explained by the fact that the Poems of the Hourglass are influenced by the 
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Burning Wick experience, the poems becoming meditations on the transcendence 

of the soul through the mystery of the Eucharist. The death of his friend Ion Pillat, 

of his wife, the refusal of any collaboration with the security, the isolation, the 

removal from the radio is manifested in the text in the form of body-soul 

dissociation, and the recovery of transcendence occurs by translating the authorial 

self into the space of writing. From the interviews I learned that the poet was 

passionate about Indian philosophy, the Rig-Veda, that prayer of the initiates that 

contains the entire cosmogony, which will be at the origin of the transcendental 

phantasm. 

5. The Sonnets circularly conclude the Voiculescian creation, in the sense that 

they are the expression of the fulfilled destiny from childhood, whose seed thrown 

into the furrow of childhood becomes immortality-Word, from which the most 

beautiful immortal god, which is Eros, was born. Through the cyclical symbols of 

the nocturnal regime, of doubling and inversion, he tries to resist the physical 

surprise by manifesting in the text the inner impulses determined by the animus 

and the anima. In the last stage of life, the animus manifests itself in the form of 

avatars of power: scorpion-Bachus-Dionysus-Genius-Bucentaur-symbol of 

fecundity-titan Hercules who give him the assurance of control in the space of 

otherness, becoming Cronusʼ killers. 

The recurrent fictional projections were verified and validated by biographical 

control, by calling on the data of the re-constructed self from confessions, 

interviews. 

We believe that the originality of the work consists in the exhaustive analysis of 

the textual symbols, the networks of affective associations in order to reveal the 

phantasm, the haunting metaphors, the personal myth as an expression of the 

collective myths, speaking of a myth of spiritual transcendence, of the immortal 

dub, of the divine son , of the divine pair, which in psychoanalytic terms 

represents a symbol of the Self, the pentagram as a symbol of totality. 

The elements of the two Diurnal and Nocturnal Regimes alternate in the work of 

V. Voiculescu. The symbols of intimacy that define the Night Regime reveal the 

assumed introverted nature of the writer, actually built on a grandeur complex. 
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Among the theriomorphic symbols, the snake and the wolf appear often in V. 

Voiculescuʼs writings, being symbols of loneliness and fear. Also, the vegetal and 

aquatic imaginary are exploited by the author and become spaces for the 

manifestation of the person, because the Opera is nothing more than the stage of 

the artistʼs soul, on which he distributes his different voices, inner personalities, 

cleaved, projected in persona. 

The predilection for the separation of body and soul is explained by the 

laboratory classes during the years of studentship in Medicine (1903-1910). The 

affective states revealed by the evolution of the phantasm were reported to the 

biographical data of the author to verify to what extent the real events triggered 

the drives repressed in the unconscious making them reappear in the space of 

writing, in the lyrical discourse in the form of myths, archetypes, avatars of the 

body and the soul . 

The great struggle of the poet is with Kronos and his avatars, which led to 

the shaping of the myth of the double immortal by hypostatizing the ego in the 

divine son. The meeting with the anima in the pose of the angels kissing the feet 

of Pain involves merging with the Self. By superimposing the networks of 

affective associations in the lyrical speech over those in the prose, we notice that 

the construction scheme does not lack the antithetical light-dark doublets that 

must be in balance in order to produce the divine revelation, the figures of alterity, 

anthropomorphization, zeal, resistance to temptation, the existential doublets, the 

hypostases of the self: the child, the young, the old, the desire to retreat into the 

cavernous topos: well, den, cave, grotto, cup of immortality/divine womb, mother 

earth/maternal womb in the image of the Virgin Archetype. The inner conflict is 

amplified by the crisis of the passage of time, and its solution is produced in 

writing by the manifestation of the desire to access the immortality in the cup. 

The novelty of our approach consists in going through the voiculescien 

texts in a psychocritical key in order to highlight the personal myth of immortality 

and the divine son, as an expression of the unconscious personality of the writer, 

by studying the involuntary and obsessive affective associations, this 

transcendental fantasy being the expression of phantasms and the power of 
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detected symbols of Voiculescien texts. So, the portrait of the inner man, of the 

Other split into different faces, is shaped on the basis of memories, cuts, traumas 

from the war period, senescence, loneliness, the problem of social adaptation 

during the communist period, isolation and withdrawal from public life, and the 

spiritual experience of the author V. Voiculescu can be explained by the religious 

nature of the human being itself, as claimed by C. G. Jung, by the fact that his 

soul spontaneously produces images with religious content stored in his 

subconscious since an early age. Attending the services of the Holly Week, of the 

burial and resurrection of the Saviour, the re-enactment of the ritual of burying 

living creatures under the walnut tree in the yard of the house, determined the 

development of his inner figures that become visible in the work through the 

symbolic images of the Old Testament, through those of the vegetal, mineral, 

animal. Devoured by inner demons - phantasms, conflicts, personal anguish, he 

seeks as a space of refuge in the act of writing the well, the ravine, the prehistoric 

grotto, the cave, descending into the inner temple, which symbolizes that 

regressus ad uterum, because in it silence, safety dominates. 

Following the entire approach, I demonstrated that the projections of the 

Ego, formed by Anima and Animus, by the paternal Logos and the maternal Eros, 

are the result of the unconscious personality of the author V. Voiculescu. To these 

is added the myth of the Great Work symbolized by the chalice/cup from which 

he drinks his immortality. 
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